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Introduction: 
 
The Art Design History & Theory (ADHT) program at ISDI-Parsons is offered to students 
for the four years of the undergraduate program. During the course of the four-year 
program students are introduced to key terms in design and design philosophy, 
literature and theatre, art and theory.  
 
The course draws from a wide range of texts from different periods encouraging 
students to read critically from a broad range of texts, across genres and time; and 
more importantly analyzing these texts in light of their historical and cultural 
contexts. The course has been structured to follow a journey from city to street, from 



the real to the imagined, from journeys as an outsider to journeys as an inhabitant, the 
journey of the body to the journey of the mind.  
 
The students of the Liberal Arts program focus on reading, thinking and making. 
Through a series of readings the students are introduced to diverse ways of seeing and 
reading texts, unpacking the complexities within a single narrative, looking at ways in 
which we choose to tell our stories and explore ideas of philosophy, design and 
literature.   
 
Learning Outcome 
 
By the successful completion of this course pair, students will be able to: 
 

1. Read widely, acquiring knowledge of written texts in most or all periods of 
literary, philosophical, critical history and thus develop as independent learners 
and thinkers. 

2. To demonstrate an understanding and reflect on the interconnectedness of a 
Liberal Arts program and Design. 

3. Demonstrate reflection critical, analytical and comparative skills by engagement 
with a wide range of texts written in English; acquire knowledge and 
understanding of the expressive resources of the English language and the ways 
in which this relates to and impacts on the production of literary texts. 

4. Develop skills in the marshaling and deployment of evidence, and in the oral 
and written and an exposition of complex ideas through discursive analysis and 
argument 

5. Engage with art and design as a generator, embodiment and transmitter of 

cultural ideas. Demonstrate an understanding of value systems as social 

constructs.  

6. Continue acquiring information literacy through an overview of a variety of 

sources of online and print research material, including electronic catalogs and 

indices, books, periodicals, databases, websites, archives, and exhibition 

materials.  

7. Demonstrate an introductory capacity to collect, analyze, interpret and 

synthesize information through multiple research methods; discussion, writing, 

and making processes; 

8. Successfully attribute the use of other's ideas/images by using Chicago Manual 

of Style citation, and thus avoid plagiarism.  

9. Demonstrate critical reading skills by identifying the central arguments and 

supporting evidence in various types of texts, such as critical essays and other 

examples of thesis-driven writing. 



 
Course Description 
Sophomore Year  
Liberal Arts 
4th Semester/Part 1 (14 weeks) 
 
 
We tell stories to communicate, sometimes these stories are about love, at other times 
they are about loss and most times these stories are cautionary tales that we tell to 
protect each other from making the fatal mistakes of others. To tell a story is to lighten 
the heaviness of hours that sometimes don’t pass easily and to make light of the darkest 
times. However we choose to tell a story we know and understand, a story must be 
enveloped in some truth, real or imagined. As stories begin their journey through time, 
crossing borders and spaces, both private and public, they begin to take on the 
characteristics of the teller and the shades of the listener.  
 
This semester the students of the Sophomore Year Program will look at the diversity of 
story telling in India.  Drawing on stories, specifically the retelling of folk narratives that 
draw out their verbal structures through a visual depiction, this course serves as an 
examination of the space in and around the narrative itself. The tradition of story telling 
in India is a way of communicating values and ethics, histories and traditions, religion, 
norms and mores. At other times these narratives will ‘arrive’ through memory, where 
the story is felt, story tellers often say bheetar lagi (felt from the depths of the soul). If 
our narratives come to us from an unbroken tradition of oral histories, how do we 
capture the essence of what is said or done.  
 
The underlying questions for the fulfillment of the program will examine the ideas of 
language – how language occupies two layers of itself – tangible and intangible; how 
do we use language to make it more or less effective; are narratives layered through 
socio-political changes; are narratives controlled by time and space or are they, in fact 
controlled by the teller or the listener? These are some of the questions we hope to 
address.  Through the course of the semester students will read essays, narratives and 
watch performances to enhance their understanding of the subject.  
 
Our hope is to draw from the existing body of knowledge, where traditions of story 
telling exist in our everyday in a variety of forms. Students will look at the workings of 
storytelling from the Rajasthani tradition, stories from the foothills of the Himalayas, 
shadow puppets from South India, embroidery patterns that come to be a part of a 
wedding trousseau among others. 
 
This seminar will familiarize students with nature of story telling as a tradition, examining 
the diversity of traditions that exist in India and the West. Students read from a range of 
essays from writers of oral traditions and narratives such as Walter J Ong’s Orality and 



Literacy which provides the reader with a fascinating insight into the social effects of 
oral, written, printed and electronic technologies, and their impact on philosophical, 
theological, scientific and literary thought.  
 
We explore the nature of the performance and the relationship of the audience with the 
action. Often the performer of the tradition will ‘forget’ the performances – the 
Theyyam performers, for example, will suffer from ’amnesia’ after the performance, 
unable to recall the details of the act. This further layers the performance and occupies 
two spheres, one that is remembered and the other of forgetting. Story telling 
traditions often become a means to criticize the ruling classes and Theyyam is an 
excellent example of the socio political complexities of story telling. 
 
The students will examine major texts such as the Barbarnama, Akbar’s rendition of the 
Ramayana and Mahabharata, Persian manuscripts such as Kalila and Dilma, Tanka 
paintings of the Buddhist tradition (religious depictions as well as studies of the human 
body through scientific studies) and extracts from Kalidasa’s Meghdoot, which serves as 
a ‘map’ of ancient India.The lectures will be supplemented by readings and visits of the 
museum (CSMVS, formerly known as the Prince of Wales Museum).  
 
 
How We Teach: 
 
Drawing from the studies of educational practices of Bloom’s Taxonomy we begin our 
enquiry into our learnings. We understand and remember what we have learnt thus far 
and move upwards to application and creation. Our lectures and seminars are 
structured as an exchange of ideas where students bring to the classroom their own 
experiences and learnings both in and out of the classroom. Instruction is not given 
from the top down but instead only facilitates learnings through aids such as 
presentations and readings.  
Students are required to read before hand to enable better learning. Given the short 
span of time it is imperative that the students contribute to the class discussions.  
 
Every class will begin with a key question that relates to the topic of the day – this not 
only enables students to think deeply about the questions they wish to engage with but 
also allows the facilitator to map student learning. The program focuses on readings 
and discussions in each class but also requires students to write. Student’s writings are 
uploaded on the Learning Portfolio, a portal that allows both students and facilitators to 
map the trajectory of learnings.  
 
Facilitators may choose to discuss essays and readings suggested in this course plan 
either through presentations or discussions. Classrooms may be structured for better 
learning environments by reorganizing the classrooms (for example, students may wish 
to sit in a circle for discussions or in rows for a lecture).  



 
The Learning Portfolio 
 
The Learning Portfolio is an online portal for students and teachers to map the learnings 
of the respective years and subjects. This portfolio is set up individually by each student 
and uploaded at the end of every class. The Learning Portfolio encourages students to 
document their process, inspiration, on going studio and seminar projects and final 
outcome. The Learning Portfolio acts as a road map where faculty may follow the 
student’s progress, grade assignments and administer the learning outcomes of each 
class.  
 
It is advised that 40 minutes of each session is set aside for the development of this 
blog space, allowing students to reflect on their learnings. Faculty are encouraged to 
grade the Portfolio as part of the continuous grading system of each course.  
 
Keywords:  
 
Keywords for this course are drawn from the Course Description and Learning 
Outcomes. The Keywords serve as themes to which faculty can refer to in order to 
frame their lessons. These keywords are shared with students to allow them to 
reference back to understand the interconnectedness of their readings and learnings.  
 
Global – Local – Transnational - Transcultural – Folk narratives – Translations - Legs of 
Literature 
 
 
Recommended Reading: 
 
Revel, Nicole. The World of Orality: Chanted Narratives (IGNCA) 
Haring, Lee. Framing in Oral Narrative. Marvels & Tales, Vol. 18, No. 2, The Arabian 
Nights: Past and Present (2004), pp. 229- 245 
A selection of essays from Nine Lives by William Dalrymple (Bloomsbury, 2009) 
Blackburn, Stuart H.. Oral Performance: Narrative and Ritual in a Tamil Tradition. The 
Journal of American Folklore, Vol. 94, No. 372 (Apr. - Jun., 1981), pp. 207-227 
 

 
 
 
 



Core Competencies 1 
 
These Core Competencies is drawn from the Parsons model. While we have based 
these in class learnings on the model provided by Parsons, New York, we have also 
reflected on our teaching methodologies to elaborate certain areas.  
Students in Liberal Arts program learn explore reading, writing, and self- /peer-
assessment strategies through encounters with a diverse range of writing styles, with 
emphasis on the workshopping process.   
 
Writing  

• Pre-draft and in-class writing, drafts, and revisions of all formal writing 

assignments. Peer review should be emphasized as part of the revision 

process. 

• Regular, ungraded informal pieces of writing (both in class and outside). 

• Principles of excellent academic writing such as strong thesis development, 
logically argued and supported arguments, compelling introductions and 
conclusions, responsible use of evidence, and methods of analysis. 

• Reflective writing (in conjunction with each bridge section), which students 
post on the Student Learning Portfolio. 

• A formal, thesis-driven research paper that requires students to to use, 

evaluate, and properly integrate/cite various forms of research, including 

library resources. Sources should include interviews or surveys, as well as a 

variety of resources such as books, e-books, and articles located through 

research databases. 

Research 
 
Students are introduced to research methodologies, academic writing skills, citation, 
bibliography and framing an argument. We use the Chicago Manual of Style.   
 
Write-up 
 
In order to achieve this we do a series of writing exercises. These exercises will move 
from simple responses to more complex thesis writing. Students are required to 
complete and upload their work on the Learning Portfolio to be graded as part of their 
continuous and final grade. The writing may explore smaller themes within topics 
chosen, they may be responses to other pieces of writing or making or may be an 
exploration of themes that students respond through creative writing processes. The 

																																																								
1	Taken	from	the	Parsons	NY	Document,	January	28,	2013.	While	this	has	been	taken	from	the	
Integrative	Seminar	Courses	we	felt	it	was	applicable	here	in	our	Liberal	Arts	Courses	as	well.	
	



final project of this module is a thesis that is based on their readings and draws from 
their learnings in their specializations.  
 
Reading 2 
 

●    Principles of excellent academic writing such as strong thesis development, 
logically argued and supported arguments, compelling introductions and 
conclusions, responsible use of evidence, and methods of analysis 

●    How academic sources “speak” in “conversation,” and how to “enter” these 
conversations appropriately in writing 

• How an author’s interests and perspective are manifest in and inform both 
research and research-based writing 

 
Grading and Evaluation: 
 
Student’s ability to meet the course’s learning outcomes will be evaluated based on the 
following criteria: 
 

• Evidence of the understanding of the course material taught in lecture and 
presented through readings in the form of written examinations 

• Evidence of research in the development of annotated bibliographies and 
cumulative research project  

• Participation in class discussion and online discussion 
• Participation in collaborative work including self and peer assessment 
• Improvement in analytic skills, research skills, conceptual grasp of history, and 

knowledge of historical material culture 
• Attendance in class and the timely completion of assignments 

 
 
Assignments: 
 
Readings: 
 
Classroom instructions should be supplemented with appropriate reading assignments, 
of on average 20 pages a week or the electronic equivalent. Selections and links 
relating to the anchor objects will be on e-reserve for the course. 
 
Papers/ Exams: 
 

																																																								
2	Taken	from	the	Parsons	NY	Document,	January	28,	2013	
	



As you will have to submit mid-semester evaluations, some assignment must be 
completed and graded before the end of the seventh week of class. Sections may have 
examinations, written assignments or some combination thereof. 
 
At least one of the assignments should be written, and should be a short formal analysis 
of a chosen subject area. Other written assignments can be more research-based or 
creative. 
 
A sample final grade calculation would be: 
               Class participation and attendance:      15% of final grade 
               Taking Notes (short reading responses): 20% of final grade 
               Assignments (exams and papers):         40% of final grade 
               Final assignment (longer paper):           25% of final grade 
               Total                                                      100% 
 
 
 

 

 

. 

 


